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Traditional Industries of Kyoto

It is said that of the over 90 types of clay
dolls in Japan, there are none the
lineage of which cannot be traced back
to Fushimi dolls. They are known for
their folksy beauty. They are made
through the processes of creating a
mold from an original model, preparing
the clay, detailing, firing the clay and
coloring the doll. This labor was divided
between multiple people in the past, but
these days, all of the processes are
performed by a single craftsman.




